Jacobson 2

GAH 1056-001 Spring 2008

American Popular Culture and Folklife

T/TH 2:30-4:20pm, F203

Instructor: Dr. Kristin Jacobson (a.k.a. Dr. J)

Office phone: (609) 626-5581 

Office Location: J-236

Email: Please use our WebCT email

Office Hours: Tuesdays & Thursdays 12:45-2:15pm & by appointment

Mailbox: Arts and Humanities, K-150

Trip Itinerary (Course Description): This course, structured like a road trip, surveys American popular culture and folklife, synthesizing material from a variety of popular and folk genres. Issues of location will help us navigate this diverse interpretive terrain. By locating popular and folk cultures within specific geographies—gendered, raced, ethnic, sexualized, and class contexts—we will map a clearer understanding of the roles of a range of popular and folk texts in American culture. Additionally, we will be concerned with locating and exploring the various connecting points among rural, urban, “extreme”, and virtual cultures, which compose the four major units or “stops” of this class. We will also closely inspect the vehicles (or genres) of popular and folk cultures—literature, media, entertainment, music, and film. By the end of this semester, students should be competent “drivers” of—and maybe even a bit of a “mechanic” for—several different popular and folk vehicles. That is, this course will sharpen the skills crucial to success in college: namely critical thinking as well as written and oral communication skills. Additionally, as members of a first-year seminar, students will complete required activities that will help familiarize them with the Stockton community. 

Learning Goals: In particular, this course has two essential goals. Students should:

· Learn to apply course material (e.g., successfully complete assignments to demonstrate your understanding of and ability to apply course material)

· Learn to analyze and critically evaluate ideas (e.g., critically evaluate a range of popular and folk texts and cultures)

Other important goals for this course include:

· Developing skill in expressing yourself in orally and in writing (e.g., sharpening your critical writing, speaking, and analysis skills through formal and informal assignments)

· Gaining a broader understanding and appreciation of intellectual/cultural activities (e.g., the aim of this course is to learn to appreciate popular and folk cultures as more than entertainment)
Emergency Road Assistance (Email & Office Hours Policy): Please keep the following in mind when communicating with me outside of class:

(1) Use WebCT email for all course-related correspondence.

(2) I usually check my email each day in the morning. Please plan your email questions accordingly and, while I often respond immediately, allow a twenty-four hour time frame for my reply.
(3) Always try to visit my office hours with specific questions about course material. If you were absent, contact a classmate with questions about missed material and then visit office hours if you still have questions.
Visit instructor office hours to discuss grades. This includes final grades. Grades should be discussed in person during office hours or other arranged meetings. I will not discuss grades via email.

Accommodation for Students with Special Needs: Stockton College complies with Section 504 of the Rehabilitation Act and the Americans with Disabilities Act. Students with disabilities who seek accommodations should contact the Learning Access Program located in the West Quad Building, Suite 110 or by call 652-4988. Additional information on the program may be obtained from Stockton web site http://www2.stockton.edu/wellness/lap.html. 

Required Road Maps (Texts):
· Bastard Out of Carolina, Dorothy Allison

· Jazz, Toni Morrison

· Into the Wild, Jon Krakauer
· Class Handouts: some readings are available as PDF files in WebCT. (designated as CH in the syllabus below). Print out ALL essays and bring your copy to class on the day assigned.

· WebCT: If you have questions about using WebCT, consult a lab assistant or your instructor. See also: http://gannet.stockton.edu/cts/publish/WebCT.pdf

Recommended Road Map (Text):

· A Writer’s Reference, Hacker (6th edition)

Additional Resources: 

· Stockton Libraries: http://library.stockton.edu/

· See also the links posted in WebCT
Milestones (Course Requirements): You will be expected to:

(1) Attend class: you are allotted 4 absences for fatigue, illness, cocktail flu, personal reasons, malfunctioning alarm clocks, doctor’s appointments, etc. (Note I do not distinguish between excused or unexcused absences. If you miss four days and then get the flu and miss another day, you will lose 50 points for the fifth absence.) Students entering class after the instructor records attendance or who leave before class ends will be considered absent. For each absence after your first four, your final grade will be reduced 50 points per additional absence, down to and including "F." Regular, spirited class attendance is a crucial component to passing this course. I will not give incompletes at the end of the semester unless arrangements are made well in advance and you have appropriate reasons;

(2) Attend class meetings prepared: this means DO THE READING WITH GUSTO; this is a discussion-based class and if you haven't done the reading and thought a little about it, you won't be able to contribute and the class (as well as your grade) suffers accordingly;

(3) Participate in large and small group discussions and assignments: this course is what you make of it and will work only if everyone actively contributes; 

(4) Complete all assignments: passing the course requires timely completion of ALL assignments, long and short, in-class and out-of-class. No late/incomplete assignments will be accepted after the last day of class;

(5) Unplug: silence cell phones, cease text messaging, and do not surf the web or check email during class.

Odometer (Grades)

· WebCT Quizzes (5 quizzes, 100 points each)


500
· Stockton Arts Report & Analysis



100
· Local Folk/Popular Culture Report (20 minute podcast w/ transcript)
300
· Class participation & Library Workbook



100

____________

Total:
1000
Grading Scale


100-95:  A 
94.9-90: A- 


89.9-87: B+ 
86.9-83: B 
82.9-80: B- 


79.9-77: C+ 

76.9-73: C

72.9-70: C-


69.9-67: D+

66.9-63: D

62.9-60: D- 

59.9 & below:  F
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Assignments:

· WebCT Quizzes (5 total; 100 points each): All quizzes will take place in WebCT on the designed day and time listed in the syllabus. All quizzes are “open book” (books & notes allowed). They may contain multiple choice, true/false, fill-in-the-blank, and short answer responses. This is a reading and discussion intensive course. The best preparation for the quizzes will include close readings of the texts on your own and regular class attendance. If you know you will not be able to take a quiz, you must consult with the instructor in person prior to the quiz period to make alternative arrangements. NO MAKE UP QUIZZES OR EXAMS WILL BE OFFERED AFTER THE DESIGNATED QUIZ PERIOD. Each quiz is worth 100 points.

· Class Participation & Library Workbook (100 points): Class participation—both verbal contributions and silent active listening to your peers and instructor—is a required and graded element of the course. You may also post messages to our WebCT discussion board as part of your class participation.

All students must complete the library workbook assignment (an in class activity on Feb. 19) in order to be eligible to receive a “C” or better class participation grade. Should you miss this class period you will need to complete the workbook on your own by March 4. As an extra incentive for this assignment, students who earn an “excellent” on their workbook will receive 10 points extra credit. 
· Stockton Arts Report & Analysis (100 points; 3 typed pages): This individual report asks you to attend a Stockton event and then compose a report that details what occurred and your evaluation/analysis of the event. See Assignment Description for more details.

· Local Folk/Popular Culture Report (300 points; 20 minute podcast with typed transcript): This researched, small group (3 students) report will explore a local folk and/or local popular culture. See Assignment Description for more details.
Late Assignment Policy:

I understand that life is full of surprises and sometimes those surprises influence your coursework and your ability to complete assignments. As a community of learners, we also recognize that we have a responsibility to the group, to our instructor, and to ourselves. We understand that every action has a consequence—even when circumstance may limit our power to act. To balance individual and community needs, we have the following guidelines for late assignments. 

Assignments & Podcasts: Assignments/podcasts are due at the beginning of class. Late assignments will be docked 5 percentage points per day late. So, if a B (85%) paper due on Tuesday at 2:30pm were passed in on Tuesday at 5:30pm, the recorded grade would be B- (80). If it were passed in on Wednesday, the assignment would earn a 75. And so on and so forth.

Assignment Extensions: Any student who asks me before the assignment’s due date may receive a 2-day extension from the due date listed on the syllabus. After 2 days the late paper penalty will go into effect. No exceptions. 

Of course, the extension policy will only help students who have drafted a paper and follow the expected practice of backing up documents. Back up all your files and you will be a much happier and successful individual. You may not be happy when your computer explodes or your flash drive crashes, but at least you will not be despondent. I also strongly encourage all students to keep a personal copy of every assignment and to keep all returned assignments with my feedback until the end of the term. Assignments due on the last day of class cannot receive extensions.

WebCT Quizzes: No quizzes may be taken after the designed quiz period without prior approval from the instructor. NO MAKE UP QUIZZES OR EXAMS WILL BE OFFERED AFTER THE DESIGNATED QUIZ PERIOD.
Academic Dishonesty: Dishonesty of any kind will not be tolerated in this course. Dishonesty includes, but is not limited to, cheating, plagiarizing, fabricating information or citations, facilitating acts of academic dishonesty by others, having unauthorized possession of examinations, submitting work of another person or work previously used without informing the instructor, or tampering with the academic work of other students. Students who are found to be dishonest will receive academic sanctions and risk failing the course. Other sanctions may also apply. You should make yourself aware of Richard Stockton College’s Academic Honesty Policy, which can be found in the Student Handbook (http://intraweb.stockton.edu/eyos/page.cfm?siteID=67&pageID=2#10). You should also make yourself familiar with the penalties for violations of the policy and your rights as a student.
Syllabus—GAH 1056—Spring 2008

Week 1: Introduction to Folk and Popular Cultures—Definitions, or Where’s the Map?

Jan 22
Hit the Road: Introduction to course, WebCT, assignments, students and instructor. View & discuss short film Urban Scrawls.

Jan 24

Popular Cultures: CH: Fiske “Popular Culture.” Bring a definition (write it down or print it out) and an example of American popular culture to class. Be prepared to explain why this artifact can be considered “popular culture.” Read syllabus and assignment descriptions. (Begin Allison, Chapter 1-3.) 

DUE: Take Un-graded Practice Quiz (available 8:30am Sunday-8:30am Tuesday)
Stop 1: Rural Folk and Popular Geographies

Week 2: Rural Folk and Popular Cultures—The Roots of Roots Music

Jan 29
Folk Cultures: CH Carney “A Geography of Folklife.” Bring a definition (write it down or print it out) and an example of American folk culture to class. Be prepared to explain why this artifact can be considered “folk culture.” Introduction to Local Folk/Popular Culture Report. (Continue Allison, Chapters 4-6.)

Jan 31
American Roots: American Roots Music, episode 1 Screening. Allison, Chapters 1-8.

Week 3: Rural Folk and Popular Cultures—“Ya’All Ain’t From Around Here, Are Ya?”
Feb 5
Rural Folk: Songcatcher Screening. Allison, Chapters 9-18.
Feb 7
Rural Family & Music: Allison, Chapter 1-22. Songcatcher and Allison Discussion. Focus on the portrayal of the rural American family & identify examples of popular and folk cultures. DUE: Local Folk/Popular Culture Topic & Small Group
DUE: WebCT QUIZ 1 (available 8:30am Sunday-8:30am Tuesday)
Week 4: : Rural Folk and Popular Cultures—Twang, Twang: The Politics of Country Music
Feb 12
Folklorists: American Roots Music, episode 2 Screening and Discussion. Continue discussion of the portrayal of the rural American family & identifying examples of popular and folk cultures. Due: Event Selection for Stockton Arts Report & Analysis
Feb 14
Folk Revival & Modern Folk: American Roots Music, episodes 3 & 4 Screening. (Begin Krakauer, Author’s Note-Chapter 4)

Stop 2: Rural Popular and Folk Cultures of the Extreme

Week 5: Rural Popular and Folk Cultures—Roots Today

Feb 19
Library Culture: Learn to use Stockton’s library resources. Meet at library entrance. DUE IN CLASS: Library Workbook.
Feb 21
Contemporary Medicine Men: White Shamans, Plastic Medicine Men Screening and Discussion. (Continue Krakauer, Chapters 5-9.)

Week 6: Rural Popular and Folk Cultures—Rural Cultures of the Extreme

Feb 26
Rural Stereotypes: Discussion of rural stereotypes in relation to gender, sexuality, race, & class. (Nota Bene: This class period may contain depictions of graphic violence, including depictions of sexual assault.) (Continue Krakauer, 10-14)
Feb 28
Podcasting Workshop: Instruction for Group Work. MEET IN E042 (library basement)
DUE: WebCT QUIZ 2 (available 8:30am Sunday-8:30am Tuesday)
Week 7: Rural Popular and Folk Cultures—Popular Technologies
Mar 4
Forget Culture, Forget Your Roots: Krakauer Discussion, Author’s Note-Epilogue.
Mar 6
Podcasting Workshop: Group Work day. MEET IN E042 (library basement)
Stop 3: Urban Folk and Popular Geographies

Week 8: Urban Popular and Folk Cultures—Movin’ On Up!
Mar 11
Jazz 101: CH Szwed “Defining Jazz”; “Elements” and “Forms.” Morrison, pages 1-10. Introduction to Morrison’s Jazz. Due: Revised Topic, Outline, and Group Duties.
Mar 13
Podcasting Workshop: Group Work day. MEET IN E042 (library basement)
Spring Break

Spring Break

Spring Break
Week 9: Urban Popular and Folk Cultures—Jazz and The Politics of Popular Urban Music
Mar 25
Urban Violence: Morrison, pp 1-51. What role does violence play in the novel?
Mar 27
Rural Roots: Morrison, pp 52-87. 

DUE: WebCT QUIZ 3 (available 8:30am Sunday-8:30am Tuesday)
Week 10: Urban Popular and Folk Cultures—Wild Women Don’t Get the Blues

Apr 1
Preceptorial Advising (No Classes) Continue Reading Morrison, pp. 88-114
Apr 3
Wild Women: Morrison, pp 88-183.

Week 11: Urban Popular and Folk Cultures—Jazz Transformations
Apr 8
Jazz Form & Variation: Morrison, pp 184-229. Think about the ways Morrison’s text functions like a jazz composition.
Apr 10
Podcasting Workshop: Group Work day on your own. No formal class meeting. Dr. J will be away at a conference.
Week 12: Urban Popular and Folk Cultures—Chronic Issues in Hip-Hop
Apr 15
Rockin’ the Suburbs: CH: Taylor “Funky White Boys and Honorary Soul Sisters.”

Apr 17
Booty Call? Hello, Hip-Hop: CH: Morgan “From Fly-Girls to ….” 

DUE: WebCT QUIZ 4 (available 8:30am Sunday-8:30am Tuesday) 

Stop 4: Popular and Folk Virtual Geographies

Week 13: Virtual Communities and Cultures—Virtual Identities, Fictional Lives
Apr 22
Strange Fruit: Strange Fruit Screening and Discussion. Conclude Jazz discussion.
Apr 24
Virtual Communities: CH Turkle, “Introduction: Identity in the Age of the Internet” DUE: Local Folk/Popular Culture Podcast, Transcript, and Bibliography
Week 14: : Virtual Cultures of the Extreme—Fan Cultures
Apr 29
Extreme Fans: Trekkies Screening. (Begin CH Jenkins “Welcome to Bisexuality.”) DUE: Last Day to Turn In Stockton Arts Report.
May 1
Fanatics: CH Jenkins “Welcome to Bisexuality.” Trekkies & Jenkins discussion. DUE: Self and Group Evaluation Paper.
WebCT QUIZ 5 (available 8:30am Sunday-8:30am Tuesday)
Week 15: End of the Road?
May 6
Cultural Criticism for Fun: Where do we go from here? Share group podcasts.
Local Folk and Popular Culture Reports (300 points; 20 minute podcast, bibliography, transcript, and self/group evaluation)

Topic and Content:

Imagine your group is reporting for a public radio station. Your team’s assignment is to inform your listeners about local popular and folk cultures. Local refers to a culture found in the Stockton or your hometown community area. For example, you might report about a local popular music scene in Atlantic City or a local folk festival. If you are not from the area, you might report about a folk or popular culture from your local area. For example, I grew up in a Wisconsin community where they celebrate Syttende Mai, the Norwegian Independence Day. My group might compose our local folk culture report on the celebration or some specific aspect of the celebration that occurs in Westby, Wisconsin. Or, we could select a more unusual topic and explain how the gym we belong to has its own folk culture. 

In your report, your group needs to clarify what makes this report local. A report on “rap music” or “Italian American food” might fit the basic definitions of a popular and folk culture respectively, but these topics are not “local.” What is the local rap scene? How about interviewing local people about and discussing a local ethnic food festival? 

The report also needs to reference a researched definition of popular and/or folk culture. (Your group may use the definitions used in the class or others the group finds in scholarly sources.) Your group report needs to explain how its topic fit into one or both of the categories of popular or folk cultures. Are there any aspects that blur these boundaries?

Each report should include the following:

1. A scholarly definition of popular/folk culture. Your group should NOT use a dictionary or Wikipedia—or most other on-line sources—for your scholarly source(s).

a. Explanation/Clarification of what makes your topic local.

b. Explanation of how your local topic fits the scholarly definition(s) cited.

2. Interviews/Other Research: Interview people who participate in this culture. You might also include other kinds of outside research to establish your knowledge of this culture.

3. Explanation/Description of the major aspects of your topic. Your report should address the following questions:

a. Who participates in or comprises this culture? How do they join? Can anyone join? What is the membership criterion?

b. What is it? Keep in mind that you probably will not be able to describe every aspect of any culture. What can you focus on to give your readers the best sense of this culture? Does it have a unique language? Food? Habits? Art? 

c. Where does it happen/appear? This will help you establish what makes your report local. This culture may also happen elsewhere. Does that make a difference? If you are an acknowledged local member of this culture, can you easily go elsewhere and fit into the culture? Why or why not?

d. When does it happen/appear? Is this a night or day culture? Something associated with a particular time of year? Does time of day or year matter? Geography?

e. Why is it important/interesting/unusual? This question should also help you clarify what make this a report on a local culture. Additionally, you need to clarify what makes this culture distinct from other cultures.

4. Organization/Structure: Each report needs a clear narrative/logical structure.

a. Introduction: introduce your topic and who you are

b. Body: include clear cues as to how the report is organized and how it is developing; include research and be sure to verbally cite and introduce your sources of information, include your interviews here and be sure to introduce each person you interview, consider using sounds and vivid language to describe your topic

c. Conclusion: wrap up what you discovered about your topic; give your listeners a sense of an ending

5. Transcript: A typed version of your podcast’s script. 

6. Bibliography in MLA format. Cite all sources used and consulted.

7. Self and Group Analysis Paper (2-3 typed pages): Describe your own and each group members’ contributions to the project. Discuss what activities the group completed together and how the other jobs were divided into individual work. The group should work as a whole to determine the podcast’s topic: a local popular and/or a local folk culture. The collection of materials (research, obtaining interviews, raw audio,etc.), the drafting and recording of the podcast script, the editing of the raw audio into the podcast, and the preparation of the transcript should be divided into individual responsibilities. 

Before uploading the podcast and submitting the transcript, bibliography, and the self and group analysis paper, I encourage you to drop by my office hours to chat about your group’s topics, look over your organization, etc. No revisions will be allowed. Put your very best effort into the final podcast!

Timeline for Project Completion

Weeks 1-3

1. Form a group of three students in WebCT. Select a topic for your project. Topic & List of Group Members Due February 7.
a. Submit a 1-2 paragraph description of your group’s topic and each member’s preliminary duties

Weeks 4-6

2. Research your topic. Use library, web, and other Stockton resources to collect data about your topic. 

3. Begin draft of your bibliography.

4. Create podcast outline and narrative/logical structure.

Weeks 7-9

5. Revise your topic description and member duties. Include an outline of your podcast script. Outline, Revised description and member duties Due March 11
6. Begin to draft your podcast script. 

7. Update bibliography draft.

8. Record raw audio for your podcast and begin editing it.

Weeks 10-13

9. Continue to revise your podcast script.

10. Complete final recordings.

11. Complete editing your podcast.

12. Upload the podcast to our class website. Upload Due April 24. (Directions about uploading your group’s podcast can be found on our class website.)

13. Submit bibliography & Typed Transcript to Dr. J. Due April 24.

Weeks 14-15

14. Submit self and group evaluation to Dr. J. Due May 1.

15. Celebrate the project’s conclusion with an in-class listening & discussion session: May 6.

Stockton Arts Report & Analysis (100 points; 3 typed pages, 10 or 12-point, Times New Roman font)

· Arts Event Selection Due February 12: Send your instructor a WebCT email that details what event you will attend and write your paper about. Remember, your report is due within two weeks of the event’s conclusion.

· Report & Analysis Paper Due: You will submit the paper within two weeks of the event’s conclusion, or no later than April 29, whatever date comes first.

This individual report asks you to attend a Stockton arts event and then compose a report that details what occurred and your evaluation/analysis of the event. Consult the paper evaluation rubric and basic writing guidelines handout in WebCT for an overview of the general categories your instructor will evaluate. I expect you to edit and proofread your work carefully before turning it in. All assignments should be error free. I will mark down dramatically for mechanical and grammatical errors.
You may attend a Performing Arts Center event or a Visiting Writers Series Event. See below for details about cost, dates and times. (If you wish to attend a different Stockton talk or other event for this assignment you need to receive written approval from your instructor.)

The paper should include the following:

1. Title.

2. Detailed description of the event (about 1 page): Describe what was it, where did it occur, and when did you attend. Consider describing what happened at the event, what was said or done, describe what the environment was like, and what the other people who attended were like and how they reacted. Summarize the entire event in vivid, carefully chosen language.

3. Analysis of the event (about 2 pages): Now that you’ve described the event, explain whether it should be classified as an example of high, popular, or folk culture. Be sure to back up your analysis with a clear definition or definitions of these three types of cultures and concrete examples from the event to support your analysis. You might also consider discussing the following: Was the event successful? How should we gage its success or merit? Was the event an example of good art? How do you know this? 

4. Ticket stub. Attach your PAC ticket stub to your paper. If you attend a Visiting Writers Series Event, be sure to sign in with your instructor at the event.

For a list of Performing Arts Center events, go to: http://intraweb.stockton.edu/pac/indexmain.asp. These events all carry a nominal fee for students (valid i.d. required at time of purchase). Shows may sell out, so be sure to get your ticket early.

Visiting Writers Series events are free and open to the general public. The spring schedule is as follows:

· Thursday, February 28, Karen Russell, Fiction, 8:00 pm, Location TBA

· Thursday, March 27, Alumni Reading: Charles Rafferty and Richard Weems, 8:00pm, Location TBA

· Thursday, April 17, Faculty Reading: Brian Kim Stefans, poet, and Stockpot Launch, 8:00 pm Location: TBA

� Schedule subject to changes with notice. Readings and assignments are listed on the day they are due. Readings in parenthesis should be completed but discussion of the material will take place at a later date.





